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Bryan LeBoeuf
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The Louisiana-bom painter Bryan
LeBoeul displayed his facility with oils
aned anatomy in this strongly figurative
show, A number of the paintings dealt
wikh the artist’s memonies of the South
andd bore hints of menace in dramatic
scenes intensified by the incompleteness
of their narratives.

In Phome Call (A0S, & chibd plu:.'x
alone i a kKilchen with iis vanous atten-

dlant dangers in full view. Drepicted from
above, the perils ane itemized for the
viewer,

lsn Seniee (200430, 0 woaman crowches in
fromt of a gold-Mushed sky, a shovel in
hier hand, bui it is impossible o deler-
mine whetlser she is peaching oat 1o bury
or 1o uneover something. Working from a
low vamage point, LeBoeuf devoles
msore tham half of this convas 1o portray-
mg the dirt, It's a picture with consider-
ahle il‘.ll':'il'lt: W, |i~\.|:ln.'i.a|i:|-' |l-aLIII.'|'lJI|J_.'
and deamiatic was Erqar -e.:.l'.“r]r'x.lm
{ M), dominaled by a loomang mine-
fisng elephan

Al his best, LeBoeuf can hobd the
viewer's eye with very lirtle effort, The
iwinmed female figures bathing i
Rorschach Effect (2004 could be seen
as an exercise in dowbling, hut this effect
is undone by the rest of the ponting’s
coumipse g asymmetry.,

Threshiold { 206G} perfectly conveys
the slack weight of a body being came.
While the uneasy figures of the family in
Swinmening Lesoon (2005) hint at the psy-
chalogically fraugin characiers por-
trayed by Eric Fischi, the bodics in
LeBocul™s paintings express a primarily
physical anguish, Here, with the small
h{!}"‘- hJ,HI'rI!ﬂII:IE trunks and Mexed l-tg:-.
all the trauma of abandonment 1§ oon-
veved in his newly acquited buayancy.
Lerting the fgure speak i this way,
LeBoeul has no real need for stones,
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